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OME WALL-PAPER 

DESIGNS 

BY A. H. BAXTER 



Mr. A. H. Baxter, whose scheme 
for the decoration of a bed-room was one of the 
features of The Artist for February, has lately 
devoted much of his time and attention to the 
designing of wall-papers, a few of which we are 
able to reproduce by the artist's kind permission. 
The first is a frieze in a colour scheme of 
yellows and light green, based on the bay-leaf 
and berries. The treatment of the small trees 
divides the frieze into panels, the wave-line 



running behind tying the whole together and 
forming a pleasant contrast to the stiff vertical 
treatment. The whole design gives the idea of 
assisting to support the ceiling and is an attempt 
at obtaining perfect proportion both in the 
ornament and background. The effect of the 
pattern is distinctly pleasant and reposeful, as the 
idea is, to a certain extent, architectural. In this 
respect it differs considerably from the majority 
of wall-paper designs which are generally 
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EARLY ENGLISH EMBROIDERY 



conceived in a purely ornamental style without 
consideration of the structural conditions of the 
room. 

No. 2 is a filling based on Honesty. The 
treatment is light and delicate both in colour 
and design, and makes the paper particularly 
suitable for the walls of a stair-case. Here, too, 
the horizontal band steadies the design and 
counteracts the vertical treatment. The colour 
scheme is one of grey-blues and green with 
white outline. 

No. 3 represents a filling based on the Dandelion. 
A feature is made in this design of the so-called 
clocks, which, by their roundness, form a 
pleasant contrast to the sharply serrated leaves 
and, at the same time, prevent the design from 
being too restless. Grey-greens and cream are 
the dominant colour nQtes. 

No. 4 is a filling of conventional trees, stand- 
ing on the banks of a stream. Water lilies are 
introduced between the curves representing the 
water-lines of a stream. The free curved lines 
of this stream are again to act as contrast to the 
stiff and conventionally treated trees. The colour 
scheme is in this case one of rich blues, greys 
and orange. 



handiwork at every house she occupied during 
her early life. On her accession to the throne 
Elizabeth appears to have developed a gorgeous 
taste in dress. Her gowns, distended over 
enormous hoops, were masses of rich em- 
broidery. Symbolical figures, serpents, crowns, 
fruits and flowers crowded thickly upon each 
other, and real gold and precious stones were 
used to enrich and embellish the silken em- 
broidery. 

Mary Queen of Scots is also said to have 
been a skilful embroideress, and some of the 
specimens of work attributed to her are of real 
merit. Not so a fragment preserved in Lord 
Leycester's Hospital at Warwick, and said to be 
the work of Amy Robsart. This relic, worked 
on coarse linen in coloured crewels, is weak in 
design, crude in colouring and badly worked. It 
is interesting, however, by reason of its history. 

The ample bed-hangings of stout homespun 
linen, heavily embroidered in coloured crewels, 
flourished about this period. It is probable that 
every family possessed at least one set of these, 
and that the women of the household spun the 
flax, wove the linen and twisted and dyed the 
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NGLISH EMBROIDERY 
IN THE i6th AND 
i 7 th CENTURIES 



At the close of Mary Tudor's 
reign, the taste for the Spanish embroidery, 
which Catherine of Arragon introduced 
into England, appears to have died out. 
This work (in black silk and gold thread 
on white linen, the designs filled in with 
many lace stitches) could never have been 
very general ; few specimens of it exist, and 
these only small articles of wearing apparel, 
such as babies caps and fragments of other 
garments. In South Kensington Museum 
are two peaked caps and a jacket of this 
curious work. 

With Elizabeth's reign the taste for 
purely English embroidery revived. The 
Queen herself was no mean needlewoman, 
and many delicate and beautiful specimens 
of needlework are attributed to her ; she 
said to have left specimens of her 
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